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[bookmark: _GoBack]Unemployment and Misery
The first misfortune Antonio's dissatisfaction with missing the criminal briefly time powers the misery in proceeding with his pursuit. He endeavors to fail to remember his quandary by getting himself and his child a feast and a liter of wine. The other misfortune is not Antonio's past two years of joblessness; he has no future in his new position because of his bicycle's burglary. Antonio should confront this misfortune with no available help other than his companion Baiocco. Baiocco's eagerness to assist with his companions and his hopeful reaction to Maria establish another instance of human confidence. This type of idealism overruns the film with Antonio's steadiness and assurance to discover the taken bicycle. These occasions invigorate the watcher's brain to consider arrangements identified with Antonio's circumstance, maybe to attempt to tackle post-war Italy issues, for example, wrongdoing, starvation, medical problems, everyday environments, and so on; ills that have influenced society at that point and now around the world. 
Comparing the roof (1956) with bicycle thief. It is about a couple, Natale and Luisa, who is left destitute after a squabble with Luisa's family and attempt to discover a Rome house. They choose to build an abode with an entryway and a rooftop on an unwanted land as it would empower them not to be ousted by the cops. In contrast to bicycle thief films of this classification, it has a somehow glad closure. Where the level of misery and employment is expressed, however, authenticity is likewise joined by realism. Also, the way that entertainers didn't play the lead jobs gives it a considerably more realistic feel.
